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VINELAND STELAE     STELA IV  Brass + Piano
Sandeep Bhagwati
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1.You only play when invited by the trombone soloist. You follow his dynamics and tempo. 
2. You always combine a pitch model (below) and a rhythm model (above).

This will result in fanfare-like gestures that you play exactly once per invitation. Always choose a new pitch/rhythm combination, never repeat one. 
3. How to combine pitch and rhythm: 

a) in one "measure" every pitch/chord has a different note-shape (triangle, round, lozenge). These correspond to the same forms in the rhythm model. 
You only combine pitches and rhythmic elements that have the same shape.

b) the last rhythmic units and the last pitches in each "measure" have two different colours :    stands for rising pitch,     stands for falling pitch. 
c)These colours also stand for different attitudes to the end of the phrase:    stands for "accelerando" (precipitation),     for "allargando" (broadening). You can choose freely how you want to end the fanfare!

d)  U in the rhythm model signifies:hold this pitch for almost one breath, perceptibly changing loudness and colour (vib/non-vib, frullato, singing into the instrument, multiphonics, slow insertion of a mute etc.)

If during a fermata you are invited by the soloist, you quickly finish your "measure" and start a new  one (the soloist must wait for you!)
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